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FADE | N:

TENNI' S COURT - ARTI FI Cl AL DAYLI GHT

Two nmen slog it out on a grass court. One approaches the
net behind a powerful forehand. The return is high in the
air. He leaps up and sl amdunks the ball to win the point.

The crowd go wild as the he punps his armright at his
opponent. VICTOR is late twenties, a free child with an in-
your -face persona. H's nulticoloured kit sunms hi m up.

As Victor returns to serve we see that the court and stand
are flanked by other courts. Hi gh above themall is a
ceiling as we realise that we are in fact indoors.

The place is awash with bright light giving it the airy,
open feel of a sumer’s afternoon. People m |l around
out si de the courts anongst the shops, restaurants and gym

Sone head to the entrance - a long tiled tunnel with two
airport-style travellators running in each direction.

The other end the tunnel opens into an enornous area mnaking
the sports arena look tiny. Thirty storeys of shops,

of fices and |iving space overl ook an atriumfilled with

gi rders supporting stairways and wal kways.

The whol e place is designed to perfection and bustles with
people noving in all directions. A busy city.

A SERI ES OF SHOTS OF SUBTERRANI A

--Two nmen step out of a tailor’s changing roomin top hat
and tails. They pose in front of the full-length mrror
pl eased with the way they | ook..

--A woman wal ks an eight-year-old girl to the entrance of a
kids’ play park with clinmbing franes, ropes and ball pools.
The girl tries to pull away upset...

--Some teenagers hang around a | arge fountain, water
spraying fromthe el egant design. They push and shove each
ot her I aughing as shoppers give thema w de berth. ..

--People relax in cafes and bars on platforns that seem
suspended in md air, held up by thin cables...

-- A busi nessman tal ks on the phone in his plush, ultra-
nodern gl ass office overl ooking the shops far bel ow. ..

--As two nmen buff the glass working froma w ndow cl eani ng
ri g hanging by cables fromrunners on the ceiling. They
nove the rig to the next set of w ndows...

--Finally, we go higher and higher... then pass through
rock and dirt to...



EXT. LONDON DOCKLANDS - DAY

A notorcycle courier zoonms through the slow noving traffic
on a wet day, surface water spraying up fromthe tyres.
Commuters scuttle into towering glass offices.

The courier rounds a bend, has to swerve to avoid a queue
of stationary cars. He cruises up the outside to the front.

Police in long raincoats bul ked up by bulletproof vests use
gl ow sticks to wave a van over to one side. Eight policenen
descend on it, renove the driver at gunpoint and search it.

The courier holds out his IDin a plastic wallet. A
pol i ceman checks it along with his bag and waves hi m
t hrough. He accel erates away.

After a few blocks the towers give way to a wide flat area
bordered by the River Thanes.

The courier parks his bike, renmoves his hel net, pleased to
feel the rain on his shaved head. This is THOVSON, hard
bi ker exterior, with a softness hi dden beneath.

He joins the hundreds of commuters heading towards a single
storey bunker-like structure.

It is well designed yet functionally built to withstand a
terrorist attack. Oversized scul ptures are strategically
pl aced around the paved quadrant for added protection.

Thonson stops outside the |arge glass entrance and stares
at the sign above:

“WELCOVE TO SUBTERRANI A"

He shudders. He checks the contents of his bag, takes a
deep breath, joins the stream of people going in.

I NT. SPORTS ARENA - ARTI FI Cl AL DAYLI GHT

Victor receives a serve wide. The ball cones back on the
far side of the court. Victor SPRINTS towards the ball..

It seens out of reach..

He DI VES full stretch, eyes fixed firmy on the ball,
nmuscl es standing out on his arm..

As he HITS it back just dropping over the net for a w nner.

That’ s the match. Victor punps the air, shakes hands. He
collects his racquets and heads for the exit before his
opponent has sat down. He waves to the cheering crowd
revelling in the [inelight.



Some of the crowd boo him Victor stops, |ooks up, pauses
before giving themthe bird. The cheers and boos increase
as the paparazzi go crazy with their caneras.

Victor rushes off briefly signing a few autographs. He
checks his watch as he ushered fromthe court.

I NT. SUBTERRANI A ENTRANCE HALL - ARTI FI Cl AL DAYLI GHT

Thonson descends broad steps into a huge space crowded with
peopl e. The decor is corporate with marble floors, glass
and steel everywhere.

But the content is nore airport departure hall than office
reception. People queue at netal detectors, X-ray scanners
and fingerprint recognition machines.

A soothing electronic fenmale voice can be heard on the
public address system

P. A, SYSTEM
For the safety of all our
custoners, please ensure that you
keep your bel ongings with you at
all times. Itens |left unattended
will be renoved and pronptly
destroyed. Thank you for your
cooperation in maki ng Subterrania
t he safest place on earth.

Thonson wai ts anxi ously before being waved t hrough a
scanner. A security guard double checks his bag.

SECURI TY GUARD
Pur pose of visit: business or
pl easure?

Thonson hesitates. The guard sees the contents of the bag.

SECURI TY GUARD
Maybe the busi ness of pl easure?

He hands the bag back, holds out an el ectronic bracel et
equi pped with sensors.

THOVBON
VWhat's that for?

SECURI TY GUARD
So we know how many peopl e are
i nside and where they are.

THOVSON
You' re taking the piss. That's an
i nvasion of Cvil Liberties. Wuat
if I don't want to wear it?



SECURI TY GUARD
You don't get in.

Thonson reali ses he has no choice. He reluctantly hol ds out
his arm pulls up the sleeve of his |eather jacket. The
guard clanps it on

Thonson stares absently up at the angled mrrored wall just
above himstill |ooking unconfortable.

CUT TGO

I NT. CONTROL CENTRE - CONTI NUQUS

On the other side of the two-way mirror, a smart, cool guy
stares back. BURTON HALBURY has his wits about himas he
wat ches Thonson.

A team of operators man conputer term nals and screens in
the bright futuristic nerve centre. On one wall a nassive
el ectroni c counter reads

“* CUSTOVERS 11285”
Burton speaks into his small headset m crophone.

BURTON
Focus on 418279.

Thonson's face appears on one of the hundreds of nonitors
in the bank above the glass. They show vari ous scenes
around the whol e conpl ex. Sone in close-up, some distant.

BURTON
G ve nme his bios.

The screen changes to show Thomson's pul se and vari ous
chem cal |evels.

OPERATOR
Al'l exceedi ng normal paraneters.

BURTON
Hi gh anxiety. Tag him keep an
eye on him

Bel ow the counter a huge electronic wall map shows the plan
of Subterrania. Al over small green dots nove about. One
in the entrance hall turns orange.

OPERATOR
Tagged and nonitored sir.



A screen follows Thonson as he nakes his way to the lifts.
Anot her screen shows a group of tourists with a guide.

CUT TGO

I NT. ATRI UM - ARTI FI Cl AL DAYLI GHT
A snoot h young gui de, ALED, |ectures the captivated group.

ALED
--and is totally secure from
terrorist attacks. Subterrania,
t he safest place on earth.

A gruff barrel -shaped Yorkshireman speaks as he eats an ice
cream His wife and two kids, the same shape, |ick away.

YORKSHI REMAN
(rmutters)
Not safe fromone of ny farts.

H s kids laugh. Al ed deliberately ignores themas he | eads
the group to a |l arge nodel of the whole conplex, a work of
art with its intricate detail, enclosed in a glass case.

The main atriumis an oval shape with a dozen snaller
satellites around it, each connected to the main section
via it’s own tunnel.

ALED
But even with the sophisticated
security we’'re not conpl acent.
Shoul d an inci dent occur,
automatic detection systens will
cl ose shutters sealing off each
satellite isolating the problem

He turns to face an arcade | eading off the atrium He
points upwards to a giant steel shutter that can be seen
above the arch like a gate hanging over a castle entrance.

They nmove off, the Yorkshireman showing off to his kids too
much to realise he has left his bag behind.

I NT. CHANG NG ROOM - ARTI FI Cl AL DAYLI GHT

Vi ctor washes in the | uxurious shower. DAM EN, young,
suited, precise, collects Victor’s things together.

VI CTOR
Was that too quick?

DAM EN
| always tell themit’s quality
not quantity.



VI CTOR
I had to mss a few shots early
in the second otherwise | would
have been in here twenty m nutes
ago.

DAM EN
Wll it gives you time to squeeze
in the informal press conference
t hey’ ve schedul ed.

Victor |eans through the doorway with a | ook of disbelief.

VI CTOR
|’ve got a plane to catch to New
Yor k renmenber? Just the nost
i mportant tournanent in ny
career.

DAM EN
Sponsorship obligations. And as
t hey are paying for--

VI CTOR
Yeah yeah, | know. OK 1'Il be
there in ten but let’s keep it
short. You know | don’t do
soci al .

Dam en is pleased with his victory.

DAM EN
You're the big star, they expect
it.

VI CTOR
I"mjust a tennis player.

I NT. ATRI UM - ARTI FI CI AL DAYLI GHAT

The nmen in the suits step out of the tailors. Both in their
thirties, ANDY is happy and puts his armaround his friend
LEWS, nore serious and troubl ed.

ANDY
Don't | ook so worri ed.

LEW S
It’s the speech. There's a week
to go and I'monly half way
t hr ough.

ANDY
Rel ax, you' |l be fine. 1’ m not
expecting a conedi an. Just don’t
mention the stripper..



10

They stroll off with the other shoppers passing the group
of teenagers who are being watched by a security guard.

Satisfied that they are not up to anything, the guard
saunters off. As soon as he is out of sight, the boys pul
up their hoodies to conceal their faces and huddl e up.

I NT. KIDS PLAY PARK - ARTI FI Cl AL DAYLI GHT 9

The woman, JULIE, young and sonewhat drawn out, is still
trying to persuade the little girl, AW, to enter the park.

Any is pulling a classic kid s strop and points to a poster
of Victor playing tennis.

AWY
But | want to see Victor. | want
hi s aut ograph. Mummy pl ease.

JULI E
Maybe after nmummy has got her
things. 1'll only be gone an

hour. You can play here with the
ot her children.

AWY
I don’t want to play. It’s not
fair.

JULI E
That’ s enough! Now I’ |1 be back

in an hour, OK?
Julie bends to give her daughter a hug. Any refuses.

AWY
| hate you.

Julie stares exasperated after her daughter as she marches
into the play park.

I NT. ATRI UM - ARTI FI CI AL DAYLI GHAT 10

A sturdy robotic dustbin rolls up to the Yorkshireman’s
bag. It’s lights flash as an electronic armgently grabs
the bag and drops it through the open lid.

ROBOT
WARNI NG Unattended bag will now
be destroyed.

The lid closes and there is a thud of a small expl osion
maki ng the robot junp.



11

In the distance, Aled gathers the group outside a set of
doubl e doors with nultiple signs marking electricity and
danger of death. The Yorkshireman | ooks back, troubled..

ALED
Prepare yourselves for the piece
de |l a resistance of Subterrania.

He swi pes a card through a reader and the door clicks open.
They follow himin.

I NT. HYDROELECTRI C PLANT - CONTI NUOUS

Al ed | eads the group onto a platform overl ooki ng a nassive
i ndustrial space. The group gasp in awe.

Bel ow them stand three gigantic steel turbines like
aeropl ane jets. A network of cables and pipes run across
the walls and floor. A steady hum pervades the air.

KI D
Ww, what is this place?

ALED
The power house of Subterrania.

A team of mai ntenance engi neers work on the centra
turbine. Two carrying clipboards peel away. One is young
and keen, BRAD, the other m ddl e aged and superior, JURGEN.

BRAD
The fault in the regulator wll
be the same in the other two
turbines. You ran the |last few
i nspections, how did this get
t hr ough?

JURGEN
You saw the results, it doesn't
show under standard testing
conditions. | can't be expected
to think of everything.

FI NLAY McCULLOUGH, mid-fifties, wearing a suit and hardhat,
approaches them

JURCEN
| suggest we keep this to
oursel ves for now.

BRAD
I think we shoul d--

FI NLAY
Everyt hi ng OK?



JURCEN
I was just telling Bradley how we
must foll ow protocol

Brad stares hard at Jurgen. Decides to let it go.

BRAD
Don't call ne Bradley. It's Brad.
FI NLAY
Whien wi Il nunber two be back
onl i ne?
JURGEN
There’s still a fair anount of
work. 1'd say three hours at
| east .
Finlay isn't happy.
JURGEN

You woul dn’t want us to rush it
woul d you?

FI NLAY
I just don’t like having our
backup out of action.

Jurgen nudges Finlay. Aled is waving fromthe platform
Fi nl ay acknow edges hi m

FI NLAY
Keep at it on nunber two.

Finlay clinbs the stairs to the control platform Aled
| eads the group towards Finl ay.

ALED
This is Finlay MCull ough,
Subterrani a’ s desi gner and chi ef
engi neer .

Finlay puffs up, waves themto a table. He flicks a swtch
and a three-di nensi onal hol ogram of the conpl ex appears.

FI NLAY
This is the engi ne room of
Subterrania. A hydroel ectric
power station.

YORKSH REMAN
How s that work then?



10.

FI NLAY
Subterrania is built in the path
of several aquifers - underground
rivers that flow through the
bedrock beneath the surface.

The hol ogram changes to show a river of water flow ng
t owar ds Subterrani a.

FI NLAY
Normal ly this would present a
serious problemas the water
pressure on the shell is
enor mous. But the power station
diverts the flow of the aquifers
to generate electricity.

The hol ogram changes to a worki ng nodel of the plant.

FI NLAY
So we renove the pressure on the
shell whilst generating all the
power we need at the sanme tine.

I NT. TUNNEL - ARTI FI Cl AL DAYLI GHT

A cleaner in overalls opens a side door at the tunnel
entrance and wheels in his cleaning cart.

I NT. CLEANI NG CUPBQOARD - CONTI NUOUS

The cl eaner parks his cart next to several others in the
small room He turns to | eave when he notices sonething
strange about the wall.

He sizes it up, unsure what has caught his attention. He
sees that the tiles seemto be bowing inwards. In fact the
whol e wall is pressing in.

He fiddles with a tile, trying to push it back when. ..

It FLIES out, SMASHI NG into his head. He staggers back as
t he whole wall pops forward sending tiles shooting across
the room They crash to the ground. Then sil ence.

Bl ood pours down his face as he lurches for the door.



